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Is Le Corbusierstill Relevant? 

“The house is amachine for living in.” A sentence written nearly 100 years 
ago by a Swiss architect (famous ly) wearing black thick-rimmed glasses. 
In rejection of the common Victorian style, this radical idea demanded 
anew view on housing, Inspired by modern engincering and technology, 

Le Corbusicr (1887-1965) created a radical new way of living: 

There are two ways 0 ook at ‘ad- 
ical domesticity’. The term cither 
describes the idea of adicallycon 
g hack to domesticity o the re- 
thinking of domestiity in 3 radical 
way. The frst of these celebrates 3 
Bome with cosy pillows, sel-made 
bread and decorative vases. The 
second of these pares down domes- 
ety totheessence of a home, with 
1ts mass produced furniture,simple 
forms and clean colours. Todsy. 
Boweer, e — the common peo- 
ple — find ourslves n the middle 
of these two inerpretations: iving 
i somehow functiona, somehow 

sed functional houses are dressed 
p ke ndividual homes. We exist 
ina mixture o poor imitations and 
arieties o syles that were once 3 
trend. On my Thea bed s a decora: 
tive il 

The way we ive today is the result 
of Modernist architecture and de- 
sign a the beginning of the 20th 
contury. My Thea table is to some 
degee inspired by architects 
Lo Corbuster, Mies \an der Rob 
and the other Modernist suspee 
Mass-production, functonal plan- 
ning, cfficient buiding, and de- 
signing with simpleiiean_forms 
was ther credo. 1L was radical at 
the tme to focus on materal and 
form over armament. Derived from 
the Latin word radicais, meaning: 
of or having roots, radical means 
Foing back o the orign, the 5. 
Sential. Le Corbusier pursued this 
idea. Architecture should g0 back 
o the essentials o house-making, 
I should star with the probem nd 
end with the soluton. Tn his hook 
“Towards a New Archiecture’from 
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back to essentials. 

1927, he observes the architecture 
of Victrian buldings: “Architec 
ture today is no longer conscious of 
its own beginnings.” For him, the 
way o avod the uncconomical pro- 
duction o decorated b 
look atengincering: - The Engin 
inspired by thelaw o Economy and 
soverned by the mathematical cal- 
Culation, puts s naccord with uni 
versal law, He achieves harmony. 
Le Corbusier demanded 3 radical 
rethinking of architccture inspired 
by the methods of cngincering and in tne with technological develop- 
ments and industrilsation. 

Weexistina 
mixture of poor 
imitations and 
varieties of styles 
that were once a 
trend. On my Tkea 
bedis a decorative 
pillow. 

While he prased modern engineer 
ing, he ismissed decoratve Vito- 
tian architectue, “The Styes are 3 
Jie.” hestaes, and thercby discrin 
inates against the architecture of 
the present-day. A new epoch had 
beun, A new caity entered the 
ek of producton: machinery: The 
commn) styles were over and Le 
Corbusier wanted architecture 1o 
cvolve or even revie. He was not 
lone n i hatred of inecononical 
Gecoration. Modernist architects 
in general dd not Iike decorative 
Stuceo. A mustread at the time 
was “Ormament and Crime” (1908) 

by Austran theorist and architect 
Adolf Loos. In this essay/lecture he 
(dramatically) describes how orna- 
mentation s acrime to human ives 

busicronce sad: "Loos swept right 
underourfect, and it was a Homer 
cleansing — precie, philosophical 
and logcal. n tis, L0os has had 3 
decisive iflvence on th destiny of 
srcitectur, 
Functon, systems, logical think- 
ing, and the use of cometrical/ 
mathematical forms became the 
Key o designing Modernisthouses. 
Le Corbusier wites: “These forms, 
elementary or suble, tractable of 

i vsual language o the ssential 
forms and clements, Le Corbusir 
created a povertul and recognisa- 
blevocabulary. 

“This voeabulary and the atention 
o nongeometricalorganieforms 
s the subject o Galerio P’ e 
centextibition Heriages. Incollab. 
oration with art magazine Eclipse, 
Galerie Philia inited contemporary 
artists and designers (0 respond 0 
Le Corbusier's Language — 0 ques. 
ton it to use i, tocrtcse it Tak. 
ing place in the architec’s seminal 
apartment block ‘Unité dHabita- 
ton' in Marseil, alo clled 'L 
Cité Radicuse’, the exhibiton s 
divided ito two parts: Resonanees 
and Dissonances. 

Resonances_presents objects that 
visually folow andor extend Le 
Corbusiers theorics:  vase by 
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Rick Owens, an armeli by Pietro 
Franceschini, adaybed by Arno De. 
cirg, a brass light by Paul Matter, 
and artworks by Edgar Sarin and 
Matco Revilo. Dissonances articu- 
lates the resstance 10 Le Corbusi- 
er's Tinitations and gives space 0 
more organic expressions: a ceram- 
i¢ table by Jojo Coni, » pedestal 
table by Rovane Lahidj, asculpted 
oak piece by Jérime Percira, can- 
dlesticks by Nilas Wo, and draw- 
ings by Sam Srafan, Fabrice Hyber 
and Flora Temnouche 
Similar 1o the Hiitages exhibi- 
tion, the new installtion Le champ 
des possibes — mien-architctures 
a expérimenter by Dippel Studio 
is ‘a contemporary reaction 1o Le 
Corbusier's heorics As winner of 
a compettion organised by Site 
Le Corbusie fo the 12th Bicnnsle 
Intermationale Design SaintF 
cane, Doppel Studio designed six 
micro-achitectures, which  are 
nstaled in Le Corbusier’s Saint. 
Pierre church in_Firminy. These 
micro-architectures are. inspired 
by the architects vacation home, 
Cabanon, in Roquebrune-Cap Mar- 
tin (France). 

Le Corbusier wrote in his book 
Towsrds 2 New Architceture’s A 

" 
certain number of cels approprit- 
e 10 cooking, work, and personal 
Tie” Dippe Studio ass (v re- 
lating (0 the pandemic): “What do 
we need to Ine? How much space 
is necessary?” Le Corbusier's an- 
thropometic sale of proportions, 
Modalor, might indicate the an. 
v, The scale of the Modulor 
ferstostandard human height. This 
Dody-based measurement. system 
was created to optimise architec- 
e and design objects by aiving 
shapes, sizes, and other creative 
clements 3 mathematical reason. 
Unfortunately, this 100l excludes 
female measurements, indicating 
How vomen and ther needs were 
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A house: a shelter 
against heat, cold, 
rain, thieves and 
the inquisitive. 
A receptacle for 
ight and sun. A 
certain number of 
cells appropriated 
to cooking, work, 
and personal life. 

gored at the time. However mi- 
sogynistic the Modulor was, Le 
Corbusiers radical thinking paved 
the way o postmodernist ideas and 
secondwave feminiam. No post- 
without @ pre- movement. No sec. 
ondevave without a frsvave. 

The Modulor was 3 product o its 
time and surely today when Dop- 
pel Studio asks: “How much space 
5 necessary?” we shouldn't y to 
find an answer using Le Corbusir’s 
misogynistc anthropometic scale. 
However, looking at how domestic- 
ity has changed over the last two 
years, the question becomes more 
Feevant than cver. AL the sart of 
the pandemic,another unction was 
added 1 our homes: the ofice The 
house became & machine for iving 
and working . Our homes became 
an all-n-onc-space. Digitalsation 
plus a pandenic leads 10 a new 
peak of domesticity and a limpse 
o our VR-future. On my Tkea bed 

s a decorative pillo. Somehow 
lay-sttng, 1 stat working at my computer in oy bed. < 
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